2ApEPpa Ba aoxoAnBoUUE UE TOUG TTEPIPNHUOUG AIBIOTTIKOUG
oTAUPOUG YVWOTOUG YIA TRV TTOIKIAOOP@ia TOUG KaI TA
OXAMATA TOUG , Eival &g aTTapdpIAANG opopP@IAg Kal TEXVNG!

POriaypéva atrd {UAo, oidepo, UTTPOUTIO ACTHMI KAl XPUCAPI
gival povadiKoi OTo KOO0 KUPiwg yiaTi TRV TEXVOAoyia TTou
XPNOIMOTTOIOUV.

Toug oTaupoug auToug,

To TTaAId TA XPOVIA, TOUG TTOUAOUCAV KUPIWG TO KATACTHHATA
otnVv AvTIG AUTTéUTTA, OTNV Aew@Opo XaiAé ZeAaoié oTnv
MAToo KABWG Kal OTNV TTEPIOX TOU MEPKATO.

‘Hrav 6¢ apadiaocpéva oTig BITPivEG OTA SiAPOPA KATACTAMATA
TTOoU TTOUAOUC OV KOOMAMATA, aTT6 auTd {EXWPIE TO pEYOAo
YVWOTO KOoUnpaToTTwAEio , Xpuooxoegio Tou Teklu Desta. Z1ig
BITpiveg K oTa pd@ia Tou BAétTape Ta did@opa XeipoTroinTa
KOOMAMATA , KUPiWG XPUCUPIKA, K €151KA TOUG OTAUPOUG TTOU
£QTIOXVE O id10G.

Ztnv ocuvéxela n Népa Ba pag e§iIoToprioel TNV TTopEia TTou
AKOAOUBNOE N KATAOKEUR TWV OTAUPWYV AUTWYV AVA TOUG
AIWVEG, TNV SIAQOPETIKOTNTA TOUG Kl TNV EAEUBEpia TTOU gixav
Ol KATOOKEUOOTEG VO TA PIAOTEXVOUV OE ONUEIO TTOU O KABE
oTaupog va diapépel atrd To AAAa.

N'vwoTtoéTeEpOI oTAUPOI Eival KUpiwg Tou Agouu K TnNG AaAipTréAa.

TéAog, exoupe CUAAESEI HEPIKEG PUTOYPAPIES ATTO TOUG
OTAUPOUG AUTOUG TTOU TTPAYHATIKA EVTUTTWOIAOUV.

AnunTpiog KaAoyeepb6tTouAog

AIGIONIKOI ZTAYPOI

PATCXP MAPAT

ETHIOPIAN CROSSES
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After Armenia, Ethiopia is supposed to be the second country
to have embraced the Christian faith. During its 1600-year-old
history, the Ethiopian church was largely isolated from out-
side influence until the early fifteenth century, and after two
centuries of European contact with its inevitable conflicts, an-
other two centuries of isolation followed. It is only natural,
therefore, that the Ethiopian crosses differ from European
Christian crosses and have their own unique stylized design.

Ethiopian crosses are made from elaborate intertwined geo-
metric patterned latticework, baroque style or filigree work,
their intertwined lattice style representing everlasting life. Not
only a sign of faith but also of pride, each one is a unique work
of art created by the artisan and no two crosses are exactly
identical.

There are three forms of crosses: the processional cross, the
hand cross and the pendant cross

THE PROCESSIONAL TYPE are huge elaborate pieces that can
be mounted on a staff, used in church ceremonies and carried
in processions through towns and villages to bless the faithful
on feast days - especially during the two important Church
festivals, namely the Finding of the True Cross by the empress
Helena and the Exaltation of the Cross.

HAND-HELD blessing crosses are personal objects owned by
every Ethiopian priests. These are carried during religious cer-
emonies. Their latticework form is characterized by the handle
which ends with a squared base, representing the Ark of the
Covenant. Until recently they were often made by the owner
using any material which was at hand.

But the small PENDANT CROSSES, are the most common and
popular. Worn by every Ethiopian Christian, but especially by
women, they are received at baptism and worn around the
neck as a talisman and symbol of faith. Since they are also
used for personal ornament they are available in a great many
styles and forms. But the most sought after crosses, are
those made prior to the 20th century in small village communi-
ties which reflect the skills of local metalsmiths. In the past a
favoured material was the Maria Theresa Thaler. With a high
silver content, a conveniently round shape and standard thick-
ness, jewellers did not have to work hard to form a cross
shape, and indeed some of those ‘antique’ Ethiopian crosses
still bear the imprint of the original coins.
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